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XHMEinXEIX 


( 5 ) = xop§f| 

p 5 = 0 sor| atr|v taoxispa 

C 5 or c 5 = pioo f| oXoKXr|po «|X 7 iaps)) 

h 5 = cpoaiKsq appoviKsq 
♦ = staccato 


- = Xiyo «tenuto» 

ten. = tenuto 

5 = avajrvofj 

A = a7ioyiavxo 



= oXa pc toy avxixsipa 



= xxo7rr|pa xcov xopScbv as aoxf| xr| KaisoBovarj 


■jc = xE67ir||aa xr\q xopSr|<; Kovxa axov Ka(3aXapr|, 7iapayovxag ir|v ox>yKSKpipsvr| voxa 
K = XTd7ir|pa axo Ka7r&Ki 

P = xTOTiripa xcov xop5cbv 7ravco axa xaaxa 


9 pizz.Bartok = «87 Ti 9 sxik 6 pizzicato)), xpapcbvxaq xr| xop5f| 
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p 5 = position on the fretboard 
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h 5 = natural harmonics 
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cp pizz.Bartok = “aggressive pizzicato” by pinching the string 
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molto appassionato 
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Zv] v Atjrcb 

2. NOTTURNO APPASSIONATO 


Kgdotcn; rpr|yop£a9 

Kostas Grigoreas 
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allargando 














(4) a tempo 
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Adagio appassionato 
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simile 

nip 
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molto espressivo 
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( 4 ) 
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> 
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D.C. al ii 
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\ 
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Exov EvayyeXo Aorj ucaconovXo 

A FUNNY MOMENT 


Libero e molto espressivo 





. „ i 
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4 


= 6 + 
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mf 
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molto accel. e cresc. 
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a 
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/ 


r 
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i 
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> 


p# 3 - <) 
1 


molto accel. 



r 


/TN 
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I 
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o 
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Andante molto rubato 
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harm 8ve . . . . 
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Allegro 
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A 


A 




4r 
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i 


f 



p 
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Os 
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22 
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1 
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£ 


f 


rn 

AAA — 




m 

X-m 



L 

* Ps A 

3 


/Os 


r- 
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ff 



mf 
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P 


mp 
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mf 
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SUITE FOR THE PASSING OF TIME 


Exrjv Nxiva 

1. PRELUDE 


Adagio molto esspressivo 
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> 
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Kcbaxcic; rpr|yop£a9 
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> 
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♦ 
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hi 

> 



X. 
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f 


mf 
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2 . AN O I EH - EniTEAOYZ 

Spring - At East 


Allegretto gioioso 


Kqgtcn; rpr|yop£Ci9 
Kostas Grigoreas 
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-4 


i) 


> 


i 
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s 
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rit. e cresc. 
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> 
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meno mosso ( J = 156 ) 

1 




a tempo 
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Ezrfv 'EXsva IlanavSpsov 

3. NOETAATIKH HABANERA 

Nostalgic Habanera 
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molto rail. 
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li 



«► * 


-4 
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4. HO YAH 

Youlee 


Allegretto vivo 
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> 
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Ezov Kcocjzrj juov 


5. T1AIXNIAI ME MIA MEAQAIA 

Playing with a melody 
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2. Allegretto con brio (molto ritmico j 
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ZE EAAHNIKO TPOnO 

In the Greek Mode 


Adagio 



1. MON O AO TO Z 
Monologue 


Kcbcrra9 Tpriyopea*; 
Kostas Grigoreas 
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